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ALEJANDRA BRONFMAN, MAIA DAWSON,
and GABRIELA ACEVES SEPULVEDA

MAKING PANCAKES:

Intergenerational Cooking and Remediating the Archive

MAKING PANCAKES is one of the twelve projects included in my four-channel video
installation, Remediating Mama Pina’s Cookbook, which is based on a handwritten family
cookbook that belonged to three generations of women in my family. The installation inves-
tigates the family cookbook as an archive of sorts. In the project, | examine the cookbook
as a medium through which gender roles, social status, memories, and household economies
are recorded and passed on from generation to generation. My aim is to revive this cookbook.
To reactivate it, | invited several friends to respond to one of the recipes in Mama Pina’s
cookbook in any media format of their choice. The responses included digital images, audio
recordings, videos, documentation of family gatherings, and conversations that reactivated
the handwritten record while unpacking its absences and creating new experiences that
remediate the recipes. In Making Pancakes, Alejandra Bronfman cooks the recipe, “Cakes
para el Desayuno,” that was handwritten by my great grandmother, Mama Pina. Along with
her mother, Marisa Bronfman, her daughters Maia and Nina Dawson, and her partner Alec
Dawson as the videographer, Bronfman sets up a family gathering where three different
generations make pancakes together and, in both English and Spanish, share their particular

skills and perspectives on cooking.
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B |
Ihis recipe is just one paragraph of text, ang ye, .
yielded 5 or 6 delicious warm €88y pancakes lh;t it
ate for lunch, instead of breakfast, Looking 44 [‘}:'c
video almost two years after we made it | A SIruC;
by how the text generates chaos, and they, ordd
Order as a pancake. But the chaos is not rea]ly chaos‘
It is each person doing what they do. Thjs jgta Charg

acter driven story.

Marisa is amused, helpful. She knows things,

Maia is mostly silent, acting instead of talking, qui-
etly separating eggs, beating batter, pouring it out,
tolerating her sister’s insistent desires and her way

of narrating the present as she experiences it.

Nina’s voice runs throughout. She talks a lot. She
wants things. She lets us know. She wants to do |
stuff, to be in it. She wants Syrup.

. - 1 ey
Alecis out of the picture but he controls the pictu!

tetting us do our thing as he shapes it in his imag®
As for my role, | will let others describe it.
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The text within the cookbook yields all of that,
or somehow nudges us into playing our parts.
The script is beautiful, clear, round. The
instructions are perfect, and I wonder, how
many times did she make this with a recipe?
Without? Did it end up in text only after years
of pancakes, for the purpose of passing it along?
Was it passed to her by a mother-in-law or a
mother, offering guidance as food, food as
guidance? Who was Mama Pina anyway?
Gabriela didn’t really tell us. But we can glean
a little from the recipes. They are precise. They
feed the family. They are a little Mexican and a
little French. When we read the list we recog-
nize some but not others, some that my Spanish
grandmother used to make, and some that she
wouldn’t have touched. I am reminded that my
mother and grandmother didn’t think much
of corn and that kitchens in the old and new
world diverge when it comes to corn. But we

aren't using corn.

We are making pancakes with white flour. Did
they really eat them for breakfast?

I'm in the middle. I want it to go well. We don’t
often cook all together. I like it, but I really like
cooking alone, selfishly. T hope people like
them. I hope Gabriela likes the outcome. I
didn’t want a video. I didn’t want pictures. But
now looking at them, I love seeing my daugh-
ters and thinking about how they’ve changed.
[ like the recording even more. I'm thinking
that T don’t have any other recordings of my
mother, who is now 85. She has a nice voice.
She has a wonderful laugh. She wants me to
make salad. I have always made the salad, since

[ was ten or twelve years old.
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d is the medium for memory and knowledge. It transmits

them. We read through the list of recipes and I come across chicken croquettes. From Gabriela’s
Mama Pina’s cookbook to my grandmother, transplanted to the American suburbs, where she cooked
things that no one else made, that I loved to eat and was slightly embarrassed about. I used to get
scrambled egg sandwiches for Junch. No one else had those, and I battled with my parents for peanut
butter, the ultimate American sandwich before peanut allergies changed school lunches forever. She
made croquettes of chicken and sometimes spinach, and also albondigas and flan, but also jello,
which she loved. And now here we gtes making sure our kids know how to separate eggs, that they

know how to beat the whites, that they appreciate the things we make for them.

The remediation begins with food. Foo

The remediation takes many forms- It is a hall of mirrors. The cookbook has been scanned, so we
read it off the iPad.

an audio recording, and in Alec’s control, the video. And
aking a transcript of the audio. Maia has agreed to help with

Jotated transcription, with her commentary on what

Our process generates photographs,
pancakes, We are remediating again, m
the transcription, and she turns it into an ant
she hears and remembers.

A cookbook is a generative text. It makes you make things.

To see the proj .//criticalmediz io.c i
project go to: http://criticalme iartstudio.com/index.php/portfoli :
io/making-
pancakes/
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